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atelier jaku presents the first of a three-part series of concerts called ‘Gardens’. In this concert, ‘two gardens’, the
first half will feature new-music icon John Cage’s seminal Ryoanji for oboe and voice with percussion obbligato.
The world premiere of atelier jaku’s artistic director Daryl Jamieson’s new piece Sazhdji for voice, cor anglais,
and percussion with field recordings fills the second half.

Please join performers Yakushiji Noriko (voice), Unagami Nagisa (oboe/cor anglais), and Aita Mizuki
(percussion) for a music event aimed at all five senses: including an art installation (Portable Garden) by regular
atelier jaku collaborators Setsuami and Takeyama Keisuke, bespoke incense (Natura in minima maxima) and

two specially-commissioned cocktails.
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Ryoanyi is a title shared among five pieces of music
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and more than 170 artworks by John Cage. They are
only some of the large number of Cage’s works which
show the influence of Japanese culture on his thought.
The musical compositions (two of which will be
performed — simultaneously) are sonifications of his
image of the famous Kyoto stone garden. The uniquely
pulsing percussion obbligato represents the raked gravel
— the minimally-changing ground of the work. The
voice and oboe represent the 15 large stones — solidity

shifting from moment to moment.
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A garden built, ruined, rebuilt, abandoned, colonised
by moss, then preserved in its overgrown, hyper-green
state — Saihoji (Kyoto’s ‘moss garden’) is a testament to
the beauty of nature overcoming human work. Yet it
also exists in a fragile environmental equilibrium under
threat by ever hotter, drier weather. Through words,
music, and field recordings, Sazhaji explores the
garden as a place, an idea, and a symbol of human care

for and destruction of the natural environment.



